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The Choir would like to thank St Andrew's Uniting Church and its congregation for their 
ongoing generosity in providing a home for the Choir and allowing the use of this 

beautiful, heritage listed building as a rehearsal and concert venue. 

 

 

 

Emergency Evacuation 
In the event of fire or other emergency, walk promptly to the rear 

of the building and exit through the glass doors.  Do not congregate 
in the café area, but continue walking up the footpath to ensure that 

the exits are not blocked. 

Assemble across the road outside the Suncorp building until advised 
by a responsible person that it is safe to re-enter the building. 

Only if access to the main glass-door exit is blocked should you 
attempt to leave via the door to the right of the stage. 

 

 

 

We acknowledge the Turrbal and Jagera peoples, the traditional custodians of the land in 
and around Brisbane, and pay respect to their Elders, past and present.
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Welcome 

 
 

In this, the centenary year of the Armistice, we commemorate the spirit of the Anzacs and especially 
of those Queenslanders who served in the First World War, but we also take a broader view. 

Brisbane Concert Choir feels it is an appropriate time to remember all wars of the past century and 
those who served in them, as well as those whose lives were, and remain directly impacted.  

To this day, the service by Australian men and women in war zones overseas is taking a considerable 
toll which reaches beyond the battlefields and into their family homes and Australian communities, 
much of it not publicly discussed or acknowledged.  Today, Anzac Day 2018, we not only look back 

over a century of war and its gains and losses, but we also look forward. 
This day marks the premiere performance of two pieces of music commissioned especially for this 

memorial concert in this centenary year of the Armistice.  While these new compositions reflect the 
stories and experiences of war service in defence of our country and its values, they will also remind 

us in the future of this time, a century after the Armistice, when here in Queensland we dared to 
look forward with optimism and build on, instead of returning to, the sacrifices of the past. 

 We trust our concert presentation today will help nourish this sentiment for eternal peace. 
 
 
 

Please join us for afternoon tea in the hall downstairs after the performance 
 
 
 

~~~~~~~~~~~~~~~~~~~ 
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Guest performers and contributors 
 

Eduarda van Klinken – organ  

Eduarda is a regular accompanist for community and school choirs around Brisbane and South East Queensland.  A 
graduate of the Queensland Conservatorium of Music, she has held a number of organ positions including St 
Augustine’s, Hamilton and Acting Organist at St John’s Cathedral.  In 2014 she presented the first Clem Jones recital 
on the newly restored Brisbane City Hall organ.  In her “other job”, she is a numeracy specialist for young children 
with communication difficulties at The Glenleighden School.  

Lisa Conlan-Holownia - French horn  

Lisa is a professional freelance French horn player, teacher, band director and composer, whose career has spanned 
over 30 years. She played extensively with the Melbourne Symphony Orchestra for 12 years, including as a soloist, 
and was Principal Horn with the Australian Pops Orchestra, and has played with many Melbourne chamber, show 
and session orchestras, and recorded for films and television commercials, including ‘Aladdin and Babe’. Upon her 
return to Australia (after working extensively in Europe playing, touring and recording) she became a Lecturer in 
Brass (French Horn) at the Victorian College of Arts. She moved to Brisbane 8 years ago, after a period teaching and 
studying in NSW, and has been very involved with the Queensland Orchestra, Tasmanian Symphony Orchestra and 
Buzz Quartet. She became Director of Brass and Bands and Acting Director of Music at West Moreton Anglican 
College. Upon completion of her Master’s Degree in Education at UQ, Lisa moved to Somerville House as a Brass 
and Bands Specialist. She has two sons, one who is studying opera singing at Griffith University.  

Emma Di Marco– soprano saxophone 

Emma Di Marco is a talented young saxophonist hailing from Brisbane, and a rising star in the Australian classical 
saxophone community.  Emma has gone from strength to strength since graduating from a Bachelor of Music in 
Advanced Performance (First Class Honours) at the Queensland Conservatorium, Griffith University in 2011.  
Emma maintains a fulfilling portfolio career as a saxophonist, chamber musician, educator, adjudicator, artistic 
director, and events manager.  Emma balances an active performance schedule both as a soloist and as a 
chamber musician.   She has performed recitals in Brisbane, Sydney, Canberra, and Melbourne domestically as 
well as in the UK and France.  Most recently, Emma was featured at 'SaxOpen' the XVII World Saxophone 
Congress in Strasbourg, France where she presented two solo recitals of new Australian music for the 
saxophone.  She has also completed two solo domestic tours of Australia in 2014 and 2016.  Emma is a founding 
member of acclaimed ensemble the Barega Saxophone Quartet and has performed across Australia and Europe 
with the quartet.  She is also a casual saxophonist with the Queensland Symphony Orchestra.  Passionate about 
her work in education, Emma is sessional lecturer in saxophone at the Queensland Conservatorium of Music, 
and is also a Woodwind Instructor at 'Grace Academy', the exceptional arts program of Grace Lutheran College 
in Brisbane.  

 
Narration 

Col. James Brown   Wilson Kelly 
 

Sound and lighting 
Tony Brumpton (Sound Design & recording)  Bill McPherson 

 
Video Recording 

Rick Valenta 
 

Our thanks to: 
Kevin Humphreys,  Lt Col. Dan Battle and Lt. Col. Cameron Satrapa,  

of Gallipoli Barracks,  Enoggera and to 
the Queensland Advisory Committee for the Commemoration of the Anzac Centenary for its direct 

support of this performance through the Queensland Anzac Centenary grants program 
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Programme 
 

 

Dear Sarah 

Text: Major Sullivan Ballou (1829 - 1861) 

James Tyler 
(b. 1961) 

The Armed Man (excerpts) 

11. Now the Guns have stopped  

Text:  Guy Wilson 

10. Agnus Dei 

Karl Jenkins 
(b. 1944) 

Reading:   
Letter from Gallipoli, 23rd May 1915, Rev George Green (Central Qld) Anglican Chaplain, 1st Light 
Horse Brigade AIF (from State Library of Queensland). 

Remembrance 

1. The Dead 

Text:  Rupert Brooke (1887 - 1915) 

2. Sonnet to Rupert Brooke 

Text:  John Gillespie Magee (1922 - 1941) 

3. Home 

Text:  Edward Thomas (1878 - 1917) 

Michael Leighton Jones 

Reading:  

Letter from ‘Somewhere in France’ December 7, 1916 (A Platoon Sergeant writes compassionately to a 
north Queensland mother of her son’s final moments), Sgt John Schultz (Aramac), C Company 47th 
Battalion AIF (from George Pedley Collection at J C Hubinger Museum in Cardwell). 

A Soldier’s Mother’s Lullaby 

Text: Anthem for Doomed Youth by Wilfred Owen 
(1893 -1918) & A Soldier’s Mother’s Lullaby by Jack 
Whalen 

Ēriks Ešenvalds 
(b. 1997) 

Reading:  

Memories of time in a Psychiatric Ward in Melbourne July 2011, Major General John Cantwell 
(retired) of the Australian Army (Sunshine Coast), Officer of the Order of Australia  
(with the kind permission of Melbourne University Press, words from ‘Exit Wounds’ by John Cantwell). 
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War Within 

1. On the ground  

Text: from ‘Exit Wounds’ by John Cantwell & Inferno by 
Dante Alighieri (1265-1361) 

II. What I, once living was  

Text:  Inferno, Dante 

III. Let me forget the war  

Text: from ‘Gashal’, Divan-e Sham by Jalaluddin Rumi 
(13th century)  

IV. Heart, stop hunting  

Texts: from Inferno by Dante Alighieri and The War 
Inside by Jalaluddin Rumi 

Gerardo Dirié 

Reading:  

Letter from Gallipoli to his parishioners at home June 25 1915, Pastor Ernest N Merrington 
(Brisbane) Chaplain to Australian Forces and resident Minister of (this) St Andrew’s Church 
(from St Andrew’s Uniting Church and State Library of Queensland). 
 
(The chalice and paten from which Rev Merrington served communion to Anzac troops in Gallipoli 
are permanent exhibits in the Merrington Chapel to the left of the main altar dais in front of this 
concert audience.) 

In the Shining Blackness 

Text:  an original Czech poem by a Jewish refugee, Jiři 
Glaser 

Benjamin Rimmer 
(b. 1993) 

Even When He is Silent 

Text: anonymous 20th century, written on the wall of a 
Second World War concentration camp 

Kim André Arnesen 
(b. 1980) 

Reading:  

Letter from France to mother, November 1918, Sister Constance Mabel Keys (Brisbane), 
Australian Army Nursing Service (from Margaret Thorsborne of Cardwell, daughter of Constance 
Keys, and the John Oxley Library of Queensland). 
 
(Sister Connie Keys was one of the most decorated Australian nurses of the First World War and 
was later invited to attend the coronation of King George VI in London in 1937.) 

Lux Aeterna 

(A choral setting of Nimrod, from the Enigma 
Variations) 

Text:  from the Requiem Mass 

Edward Elgar 
(1857 – 1934) 

(arr. John Cameron) 
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About the Composers and Commissioned Works 

Michael Leighton Jones, Composer 

Michael Leighton Jones comes from a musical family - his mother was a professional singer - and he 
received his earliest musical training in Australia.  Post-graduate studies took him from his native 
New Zealand to England, where he sang in the Choirs of King’s College, Cambridge (with Sir David 
Willcocks) and Westminster Abbey.  For ten years he was a member of the London-based vocal 
quintet The Scholars, singing more than a thousand concerts in over forty countries, before joining 
the music staff at the University of Queensland.  In Brisbane, he formed the vocal sextet Jones & Co, 
with whom he toured both nationally and internationally. 

He has always maintained an active solo career, performing operatic roles and singing in broadcasts, 
oratorios and recitals, including many first performances and appearances in leading festivals.  Michael 
has performed regularly with Australia’s symphony orchestras and chamber music groups, including 
Arcadia, Australia Ensemble and Perihelion and has many recordings to his credit.  He retired as 
Director of Music at Trinity College, the University of Melbourne in 2014, but continues a busy free-
lance career as composer, arranger, singer and conductor. 

Michael regrets that he is unable to attend the premiere performance of his commissioned works 
today – he will be at Gallipoli in Turkey for ANZAC Day commemorations there, where his choral 
work Gallipoli (which the Brisbane Concert Choir performed at our ANZAC Day concert last year) 
will be performed. 

 
Remembrance:  (1) The Dead, (2) Sonnet to Rupert Brook, (3) Home 

Notes from the composer: 

“In composing ‘Remembrance’ I sought to enhance the meaning of the three different texts with appropriate 
music.  Thus, in the first song ‘The Dead’, there is an inexorable rhythm - like a funeral march - set up by the 
changing chords on the organ, with bugle calls reminiscent of the ‘Last Post’ heard at the start, then mirroring 
the vocal lines and building up the musical tension towards a celebration of ‘heritage’ in the final line of the 
poem.   John Gillespie Magee's poem honouring Rupert Brooke seemed to suggest a gently lilting lullaby, with 
the music following the contour of the words.  The whole song is built on two musical ideas, a descending 
phrase (with an answering ascending phrase) - heard in the first two lines of the poem - and a more static, 
ethereal downward sequence starting on one note in the upper voices.   A less martial trumpet appears in the 
third song, setting a different mood - a gentle paean to the simple life and pleasures of the country.   The text 
offers many opportunities for word-painting, the overall mood one of relishing being at home, the poet 
enjoying the birdsong and familiar sights to complement the rural idyll.   All three songs have similar musical 
motifs - trumpet imitation of voice parts, similar chordal sequences, or slow march-like sections on the organ - 
providing an overarching musical unity to the three poems.” 

Rupert Brooke (1887-1915) was an English poet whose neo-Romantic poems and premature 
death in World War One contributed to his fame and idealised image.  Because of his untimely death 
on his way to Gallipoli and burial on the Greek island of Skyros, he became the personification of his 
best known lines: If I should die, think only this of me: That there’s some corner of a foreign field 
That is forever England.  Brooke's most famous collection of poetry, containing all five sonnets, 1914 
& Other Poems, was first published in May 1915 and, in testament to his popularity, ran to eleven 
further impressions that year and by June 1918 had reached its 24th impression; a process 
undoubtedly fuelled through posthumous interest.  He was educated at Rugby School, where his 
father was a housemaster, and won the school’s poetry prize in 1905.  Brooke’s poems, published 
after his death, caught the optimism of the opening months of the war and expressed an idealism 
about war that contrasts strongly with poetry published later in the conflict.  Brooke was an 
inspiration to poet John Gillespie Magee, Jr., (1922-1941) author of the poem "High Flight".  Magee 
idolised Brooke and wrote his "Sonnet to Rupert Brooke” whilst at Rugby School, which gained him 
the same poetry prize which Brooke had won 34 years earlier.  Magee was killed in a flying accident 
during the Second World War. 
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[Phillip] Edward Thomas (1878-1917) was an Anglo-Welsh writer of prose and poetry. He is 
commonly considered a war poet, although few of his poems deal directly with his war experiences. 
Already an accomplished writer, Thomas turned to poetry only in 1914, after encouragement from 
the American poet Robert Frost, who was living in England at the time.  Their friendship was so close 
that the two planned to reside side by side in the United States.  Frost's most famous poem, "The 
Road Not Taken", was inspired by walks with Thomas and Thomas's indecisiveness about which 
route to take.  He enlisted in the army in 1915, and was killed in action during the Battle of Arras in 
1917, soon after he arrived in France.  

Both Rupert Brooke and Edward Thomas are commemorated in Poets’ Corner in Westminster 
Abbey. 

 

Gerardo Dirié, Composer 

Born in Cordoba, Argentina, composer Gerardo Dirié is also an accomplished conductor, performer 
and educator.  He attended the National University of Cordoba, where he studied composition with 
Atilio Argüello, Oscar Bazán and César Franchisena.  In 1987 he went to Indiana University after 
receiving a Fulbright Fellowship and a Monica Mourier Archibald Grant.  The recipient of masters and 
doctoral degrees, he studied with John Eaton and Eugene O’Brien.  As a composer, Dirié’s music has 
been acclaimed in performances throughout the Americas and in Europe.  More recently, his music 
has also been performed in India, Malaysia and Turkey. 

Throughout his career Dirié has been very active in bringing Latin American music to a wider 
audience, not only through his work as a composer, but also in his professional capacity as Assistant 
Director of the Indiana University’s Latin American Music Center.   Currently, Gerardo Dirié is head 
of the composition department at the Queensland Conservatorium, Griffith University in Brisbane. 

The War Within:  (I) On the ground, (II) What I, once living was, (III) Let me forget 
the war, (IV) Heart, stop hunting 

Notes from the composer: 

“Everyone faces traumatic events.  There are those events that are public and have the prolonged attention 
of the news.  Then there are other millions of traumatic events that are routine, private, yet those too send us 
into the darkest places and require much effort and skill from us to restoring some sense of order in our lives.  
I think that our use of music and many other art forms have long contributed to restore our sense of order 
within the chaotic nature of the universe.  The harrowing accounts told by Major General (Ret.) John Cantwell 
in his “Exit Wounds” (Melbourne University Press) offer a powerful and detailed account of how participation 
or witnessing of extremely dangerous and cruel situations can go on to affect a person’s core in equivalent 
extreme degree, and how he proceeded in the anguishing task of restoring that core in any way possible.  
When invited to create a music composition for the 2018 ANZAC Day, I sought to contribute with a 
combined perspective, bringing together aspects of the stories by J. Cantwell, with passages from Dante’s 
Inferno (already an artistically organised traumatic narrative) and the easing and soothing words from the 
celebrated 13th-century Persian Muslim Sunni poet and Sufi mystic Jalāl ad-Dīn Rūmī.  I also sought to hint 
at a subjective arch, starting the music with the foreboding sound spectra of a Hercules C-130 airplane and 
the reassuring words of relevant verses from Dante’s Inferno.  I imagine that, since recent decades, the 
sounds of this engine might have become a routine soundtrack for service personnel, as they are deployed, 
moved, or evacuated from the theatres of operation.  The combination of these sounds with those from the 
choir through the four movements are presented in a gradual trajectory out of darkness. 

I wish to express my deep gratitude to the Brisbane Concert Choir, its director Debra Shearer-Dirié, and the 
Anzac Centenary Queensland for granting me the opportunity to add my voice to this year’s 
commemorations, and to the army officers who generously shared some of their experiences and perspectives 
with us regarding the effects of combat experience.” 
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Musical Texts and Translations 

 

Dear Sarah 

Text:  Major Sullivan Ballou, July 14, 1861 
Camp Clark, Washington (American Civil War)

My very dear Sarah: The indications are very 
strong that we shall move in a few days — 
perhaps tomorrow. Lest I should not be able to 
write again, I feel impelled to write a few lines 
that may fall under your eye when I shall be no 
more …I have no misgivings about, or lack of 
confidence in the cause in which I am engaged, 
and my courage does not halt or falter... how 
great a debt we owe to those who went before 
us through the blood and sufferings of the 
Revolution. And I am willing — perfectly willing 
— to lay down all my joys in this life, and to 
pay that debt …Sarah my love for you is 
deathless, it seems to bind me with mighty 
cables that nothing but Omnipotence could 
break; and yet my love of Country comes over 
me like a strong wind and bears me unresistibly 
on with all these chains to the battle field. 

 

 
 
The memories of the blissful moments I have 
spent with you come creeping over me... but 
something whispers to me — perhaps it is the 
wafted prayer of my little Edgar, that I shall 
return to my loved ones unharmed. If I do not 
my dear Sarah, never forget how much I love 
you, and when my last breath escapes me on 
the battle field, it will whisper your name… But, 
O Sarah! If the dead can come back to this 
earth and flit unseen around those they loved, I 
shall always be near you; in the gladdest days 
and in the darkest nights … always, always, and 
if there be a soft breeze upon your cheek, it 
shall be my breath, as the cool air fans your 
throbbing temple, it shall be my spirit passing 
by. Sarah do not mourn me dead; think I am 
gone and wait for me, for we shall meet again … 

 
 

The Armed Man  

11.  Now the Guns have Stopped 

Text:  Guy Wilson 

 
Silent, so silent, now, Now the guns have stopped. 
I have survived all, I who knew I would not.  But now you are not here. 
I shall go home, alone; and must try to live life as before and hide my grief. 

For you, my dearest friend, who should be with me now, 
Not cold, too soon, and in your grave, alone. 
  

10.  Agnus Dei 

Agnus dei, qui tollis peccata mundi  
Miserere nobis 
Agnus dei, qui tollis peccata mundi  
Dona nobis pacem  
Agnus dei, Dona nobis pacem.  
  

 

Lamb of God, who takes away the sins of the 
world 
Have mercy on us 
Lamb of God, who takes away the sins of the 
world 
Grant us peace 
Lamb of God, Grant us peace  
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Remembrance  

(1).  The Dead 

Text:  Rupert Brooke (1887 - 1915) 

 
Blow out, you bugles, over the rich Dead!  
There’s none of these so lonely and poor of 
old,  
But, dying, has made us rarer gifts than gold.  
These laid the world away; poured out the red 
Sweet wine of youth; gave up the years to be  
Of work and joy, and that unhoped serene,  
That men call age; and those who would have 
been,  
Their sons, they gave, their immortality.  

 

 
 
Blow, bugles, blow! They brought us, for our 
dearth,  
Holiness, lacked so long, and Love, and Pain,  
Honour has come back, as a king, to earth,  
And paid his subjects with a royal wage;  
And Nobleness walks in our ways again;  
And we have come into our heritage. 

(2).  Sonnet to Rupert Brooke 

Text:  John Gillespie Magee (1922 – 1940) 

 

We laid him in a cool and shadowed grove 
One evening in the dreamy scent of thyme 
Where leaves were green, and whispered high 
above - 
A grave as humble as it was sublime; 
There, dreaming in the fading deeps of light - 
The hands that thrilled to touch a woman's 
hair; 
Brown eyes, that loved the Day, and looked on 
Night, 

 

 

 
A soul that found at last its answered Prayer... 
There daylight, as a dust, slips through the 
trees. 
And drifting, gilds the fern around his grave - 
Where even now, perhaps, the evening breeze
Steals shyly past the tomb of him who gave 
New sight to blinded eyes; who sometimes 
wept - 
A short time dearly loved; and after, - slept. 

(3).  Home 

Text:  Edward Thomas (1878 - 1917) 
 
Often I had gone this way before: 
But now it seemed I never could be 
And never had been anywhere else; 
'Twas home; one nationality 
We had, I and the birds that sang, 
One memory. 
  
They welcomed me. I had come back 
That eve somehow from somewhere far: 
The April mist, the chill, the calm, 
Meant the same thing familiar 
And pleasant to us, and strange too, 
Yet with no bar. 

 

 
 
The thrush on the oaktop in the lane 
Sang his last song, or last but one; 
And as he ended, on the elm 
Another had but just begun 
His last; they knew no more than I 
The day was done. 
  
Then past his dark white cottage front 
A labourer went along, his tread 
Slow, half with weariness, half with ease; 
And, through the silence, from his shed 
The sound of sawing rounded all 
That silence said. 
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A Soldier’s Mother’s Lullaby 

Text:  Anthem from Doomed Youth by Wilfred Owen (1893-1918) and A Soldier’s Mother’s Lullaby 
(extract) by Jack Whalen 

 
What passing-bells for these who die as cattle? 
Only the monstrous anger of the guns. 
Only the stuttering rifles’ rapid rattle 
Can patter out their hasty orisons. 
No mockeries now for them;  no prayers nor 
bells; 
Nor any voice, nor any voice of mourning save 
the choirs, 
The shrill, demented choirs of wailing shells; 
And bugles calling for them from sad shires. 
What candles may be held to speed them all? 
Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of good-byes. 
The pallor of girls’ brows shall be their pall; 
Their flowers the tenderness of patient minds, 
And each slow dusk a drawing-down of blinds, 
And each slow dusk a drawing-down of blinds. 

 
Now at twilight she’s dreaming of the days 
long ago, 
Midst the fire-side gleaming and the dim 
candles glow; 
While she’s humming a lullaby tender and so 
sweet, 
As she did when she fondled his baby feet; 
And as the wind, the wind blows oh how the 
cradle will rock, 
She softly hums while he goes “O’er the Top”. 
She’s softly sighing, 
May heaven guide him!   May heaven guide him!
That’s a soldier’s mother’s lullaby,  
A soldier’s mother’s lullaby. 
Lullaby, lullaby… 
May heaven guide him… That’s a soldier’s 
mother’s lullaby… 

 
 

War Within  

I.  On the ground 

Text:  from Inferno, Dante Alighieri, and from Exit Wounds by John Cantwell (with kind permission granted 
by Melbourne University Press, publisher of Exit Wounds) 

(Initial voiceover:  Alys Reiner) 
 
However, if you get through these dark places, 
And return to see once more 
The beautiful stars, when with joy  
You will say to yourself: “I was there”, 
Do speak to the people about us. 

 

 Vexilla regis prodeunt inferni 

On the ground, the sand blows around me in the dark
desert. Our vehicle is just a shape above the misty swirl of 
sand. 
This is going to be bloody difficult. 
There is no choice but to continue. 
There! More artillery! Closer this time. 
There are helicopters in the air nearby. 
I feel a ball of fear in my chest. 

 

There are more explosions, and another rattle of shrapnel.
The noise is very loud now. 
The ball of fear in my chest has become painful. 
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The buzz of shrapnel being hurled out from the shells
carries clearly above the sound of the explosions. 
We continue, but the acid in my stomach from continuous 
nerves now burns my chest. 
 
An attack helicopter… Killing machines, missiles, small 
rockets, and heavy cannon are nearby on the prowl. 
We may be mistaken by enemies! 
Let’s get out of here! 
The lights! The chopper is coming this way! 

 

 Marching toward us. Fix your eyes ahead!
As though a windmill thick of fog 
breathes- 
Or else when dark night grips the scene. 
Seen from a distance, turning in the wind, 
so there.  A great contraption had 
appeared. 

 
How weak I now become, how faded, dry-
I neither died nor wholly stayed alive. Just 
think… What I become, bereft of life and 
death. 

The fear hits me like a blow. 
Please, don’t shoot! 
 
The light stares at me in the darkness. 
 

 

My nerves are as tight as the strings in the piano.
I am exhausted by fatigue and stress. 
The cold wind in my face is nothing compared to the chill 
of fear in my guts. 
Don’t shoot! 
Please, don’t shoot! 

 

[Paraphrasing from “Exit Wounds”, by John Cantwell.] [Adapted from “Inferno”, by Dante Alighieri.]
 
 

 

II.  What I, once living was 

Text:  adapted from Inferno, Dante Alighieri 

The ground beneath was brushed with coarse, dry sand, 
No different from those arid Libyan wastes 
On which the feet of Cato marched to war. 

I saw ahead a flock of naked souls. 
And all were weeping. 
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Some of these folk lay supine on the ground,
And some sat huddling, tight about themselves 
Others again strode endlessly around. 

And over all that barren sand there fell 
A shower of broad-winged fire flakes. 

The sand caught fire, like tinder under flint,
And doubled -from beneath- the upper punishment 

Unrestingly, their wretched hands jived on-
Now up, now down, now high, now low, slap, clap! 
To shake fresh drops of ardor from their skin. 
 
That hero there, who is he? 
What I, once living, was, so dead I am. 

 

III.  Let me forget the war 

Text:  adapted from “Gazhal”, Divan-e Sham, by Jalaluddin Rumi 

Let me forget the war […] 
You who have opened Heaven wide, 
Now lay your kind hand 
Onto my tightened heart. 
Only you can restore 
What you have broken; 
Help, help my broken head. 

 

IV.  Heart, stop hunting 

Text:  adapted from “Inferno”, by Dante Alighieri and from “The War Inside”, by Jalaluddin Rumi 

 “Heart, stop hunting and step into this net.”

My guide and I came on that hidden road
to make our way back into the bright world; 
And with no care for any rest, we climbed – 

 

He first, I following – until I saw, 
through a round opening, some of those things 
of beauty Heaven bears. It was from there 
that we emerged. 

 

[Adapted from “Inferno”, by Dante Alighieri.] [Adapted from “The War Inside”, by Jalaluddin Rumi,
translated by Kabir Hlminski.] 
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In the Shining Blackness 

Text:  adaptation of selected lines from an original Czech poem by Jewish refugee Jiři Glaser, 
1940 

The damaged soul falls to ruin 
Houses of dreams crumble 
Tears of blood stream. 
The misty horizon quivers with cold; 
Hope is torn by the wind. 
 

[The Choir would like to acknowledge the kind permission granted by the composer, Benjamin Rimmer, 
for our performance of this work.] 

 
 

Even When He is Silent 

Text:  Anonymous, 20th century (found written on a wall at a concentration camp after WWII) 

I believe in the sun even when it’s not shining. 
I believe in love even when I feel it not. 
I believe in God even when He is silent. 

 
 

Lux aeterna  

Lux aeterna luceat eis Domine: cum sanctis
tuis in aeternum, quia pius es. 
 
Requiem aeternam dona eis Domine:  et lux 
perpetua luceat eis. 

Light eternal shine on them, Lord, with your
saints for eternity, for you are full of goodness. 
 
Lord, grant them eternal rest, and may 
perpetual light shine on them. 

 

 
 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
~~~~~~~~~~~~~~~~~ 
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 Musical Director 
 Dr Debra Shearer-Dirié 

 

 

 

 

Originally from Perth, Dr Debra Shearer-Dirié maintains an active career as a choral 
conductor, music educator, clinician and scholar. She holds a Master of Music Education 
degree and Doctor of Music degree in Choral Conducting from Indiana University. During 
her time there she directed the Indiana University Children’s and Youth Choir, was assistant 
director to maestro Paul Hillier with the Pro Arte Singers, and was Director of the 
International Vocal Ensemble at Indiana University for two years. 

Debra has received numerous invitations to present at national conferences both abroad 
and in Australia, including the National Conference of the American Choral Director’s 
Association in New York in 2003, and has been invited to present at each Australian 
National Choral Association (ANCA) Choralfest since she returned to Australia in 2003. 

Debra continually searches for opportunities to collaborate with other musical groups, 
composers, dancers, visual artists and cultural groups. Upon arriving in Brisbane in mid-
2003, she conducted the Queensland Young Conservatorium Chamber Choir. In 2005, she 
was appointed Musical Director of the Brisbane Concert Choir at St Andrew’s, and in 2006 
founded Vox Pacifica Chamber Choir. In 2009, Debra founded Fusion Vocal Ensemble, 
which has become known for its performances of diverse repertoire with exceptional 
beauty.  Fusion was one of twenty-five international choirs selected to perform at the 2014 
World Symposium on Choral Music in Seoul, Korea. 

In 2010, Debra was contacted by Centacare (the social services arm of the Catholic Church 
in the Archdiocese of Brisbane) to create a singing group which would be offered to the 
elderly community of Brisbane. This group of people has become known as the Vintage 
Voices and perform regularly in the Brisbane region.  The youngest singer in this group is 
60, whilst the oldest is 96. 

Debra has lectured at the Queensland Conservatorium, The University of Queensland 
School of Music, and the Australian Catholic University. She is currently serving as editor of 
the ANCA journal Sing Out, and on ANCA’s National Council. Debra is in demand as an 
adjudicator, clinician and conductor for festivals and eisteddfods throughout Australia and 
the Asia-Pacific region. 
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John Woods 
Piano / keyboard 

 

 
JOHN WOODS was born in Stirling, Scotland. After studying piano and bassoon at the 
Royal Scottish Academy of Music and Drama he was awarded scholarships from the 
Scottish Arts Council and the Ralph Vaughan Williams Trust to specialise in piano 
accompaniment at the Royal Northern College of Music in Manchester (RNCM). He has 
since worked as a guest repetiteur at RNCM and the Hong Kong Academy for 
Performing Arts. In 1992 he joined the staff of the Queensland Conservatorium, Griffith 
University as an accompanist and vocal coach, preparing many of its operas, including 
the Australian premiere of Britten's "Billy Budd", as part of the 1993 Brisbane Biennial 
Festival. 
 
Engagements have taken John throughout Great Britain, Europe and Australia, 
accompanying singers and instrumentalists on the concert platform and in radio and 
television broadcasts. He has worked with some of the finest singers of the present 
generation including Joan Rodgers, Amanda Roocroft, Simon Keenlyside and in 
particular, Jane Eaglen. 
 
John has accompanied masterclasses given by several distinguished singers including 
Dame Joan Sutherland, Dame Janet Baker, Dame Elisabeth Schwarzkopf, Sir Peter Pears 
and Luigi Alva, whom he has also accompanied in recital. 
 
As a Musical Associate for Granada Television, John has credits on a wide range of arts 
and drama programmes which include "The Dame Joan Hammond Masterclasses", 
"Coronation Street", "Sherlock Holmes" and "Lost Empires" - the eight-hour serialisation 
of the J. B. Priestley novel in which he worked with the late Sir Laurence Olivier.  
 
John has held the position of accompanist for the Brisbane Concert Choir at St Andrew’s 
since the beginning of 2006. 
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The Choir 

 

The Brisbane Concert Choir at St Andrew’s is an auditioned adult mixed voice choir.  Formed in 1996 as an 
outreach of the Church and initially under the direction of Dr Guy Jansen, the Choir has established an 
excellent reputation for its performances of diverse repertoire ranging from a cappella pieces to full 
symphonic works. Performances have included appearances with the Queensland Orchestra, Queensland 
Pops Orchestra and in prestigious festivals such as Brisbane Cathedrals Week and the 4MBS Festival of 
Classics.  The Choir has recorded performances for broadcast on ABC-TV and 4MBS Classic-FM and to date 
has recorded three CDs – Journey, Radiance and Rejoice! 

The Choir has toured overseas on four occasions, most recently to Spain and France, and also enjoyed local 
tours in Queensland and northern New South Wales.  A further tour has been confirmed for September / 
October 2018 to Eastern Canada. 

SOPRANO 
Julia Blayse 
Susan Burrows 
Natalie Charrington 
Annette Corkhill 
Bronwyn Cox* 
Hélène Daniel 
Jane Deighton 
Helen Fredericks 
Mary Gough 
Stephanye Guzman 
Andrea Hall-Brown 
Jan Hungerford 
Stella Jenks 
Janet McKeon 
Emily McMurtrie 
Judy Neal 
Donna O’Loughlin 
Lucinda Porter 

Ellen Stockdale 
Liesl Taylor  
Ritva Vilppolo 
Linda Von Nida 
Liz Yee 
 

ALTO 
Milly Blakeley 
Christine Campbell 
Heather Conomos 
Sannie Dragani 
Amelia Fotheringham 
Sue Gray 
Grete Hindsberger 
Laura Hjortshoj-Haller 
Melissa Hutchinson 
Nicki Jenkins* 
Barbara Lamb 

Barbara Maenhaut 
Lynne Maurer 
Joan Mooney 
Jane Oliver 
Tricia Pezet 
Judy Shepherd 
Ceri Takken 
Kathy Teakle 
 

TENOR 
Simon Burgess 
Ian Clarkson 
John Condren 
Alan Corkhill 
Lourens Feuth 
Troy Fonopo 
Brett Gordon* 

Thomas Hay 
John Holmes 
David Jackson 
Neil Mason* 
David McNeven 

BASS 
Robert Bray 
Bruce Campbell 
Mike Dalley 
Paul Kennedy 
Alex Kunst 
Murray Massey 
Ian Maurer 
Mark McKeon 
Timothy Reeves 
Ross Salomon 
Chris Whight 

*Soloists 
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Brisbane Concert Choir at St Andrew’s 

~ 2018 Performances ~ 
 

“Sunrise Mass” 
3:00pm, Saturday 2 June 2018 

This superb symphonic Mass by 40 year old Norwegian born 
composer Ola Gjeilo comes to you as part of the annual 

4MBS Festival of Classics 
Venue: St Andrew’s Uniting Church 

Cnr Ann & Creek Streets, Brisbane City 

 

Music for Canada 
2.30pm, Sunday 9 September 2018 

Featuring the repertoire Brisbane Concert Choir will take on 
its tour of Canada beginning a fortnight later 

Venue: St Andrew’s Uniting Church 
Cnr Ann & Creek Streets, Brisbane City 

 

“Messiah” 
6.30pm, 15 December & 3.00pm 16 December 

In collaboration with Baroque Queensland two 
performances of Handel’s 18th century masterpiece 

Venue St Andrew’s Uniting Church 
Cnr Ann & Creek Streets, Brisbane City 

 

We look forward to seeing you again in 2018! 
 

All upcoming performances and details will be published  
throughout the year on our website:   

www.brisbaneconcertchoir.com  



 

20 

 
Take the Choir home with you! 
 
 
 

The Choir's second CD was directed by 
Debra Shearer-Dirié and released in 
November 2008.  It explores the 
relationship between light and sound – a 
subject for composers since mediaeval 
times. 

 
 

 
 

 

Our third CD — a collection of beautiful 
Christmas music.  The cover for this CD of 
well and lesser known Christmas pieces, 
released in 2011, was inspired by the 
Choir's pre-Christmas tour of Prague, 
Salzburg and Vienna in 2008.  

 

 

Available today at the special price of $10 each 
or order online via our website:  www.brisbaneconcertchoir.com 
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This is not an official publication of the State of Queensland.  The material contained in this publication does not represent the 
views of the Premier, the Queensland Advisory Committee for the Commemoration of the Anzac Centenary or Queensland 
Government policy.   The State of Queensland makes no statements, representations or warranties in relation to the 
information in this publication (including the accuracy, completeness, reliability, currency, or suitability for any particular 
purpose).  The State of Queensland does not accept any responsibility or liability howsoever arising (including, but not limited 
to, liability in negligence) for any loss, damage or costs (including consequential damage) relating to any use of, or reliance upon, 
the information in this publication. For the avoidance of doubt, the State of Queensland accepts no responsibility or liability 
whatsoever for any errors, faults, defects or omissions in the information contained in this publication. 
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